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 SELECTED SOLO EXHIBITIONS

2022 Pandæmonium, KEUR, Paris (FR) 
2021 Pandæmonium II, Crèvecœur, Paris (FR)
2019  Accélération, Crèvecœur, Paris (FR)
2018  Miroir Noir, Musée des Abattoirs, Toulouse (FR)
2017  Narcissim and Depression, Jenny’s, Los Angeles (US)
2016  Renaud Jerez, ICA, Miami (US)
 GLMAOUR, in collaboration with Anina Troesch and Hardy Hill, Fahrenheit, Los   
 Angeles (US)
 When Tania arrived at home, Crèvecœur, Paris (FR)
 Stinky. The water is rotten, in collaboration with Anina Troesch, Storefront: Paradis   
 Garage, MOCA, Los Angeles (US)
2015  Presidential Lounge, National Gallery, Prague (CZ)
 Home, William Arnold, New York (US)
2014  Lolita Lempicka, GAMEC, Bergamo (IT)
 Yesterday, Lodos Contemporaneo, Mexico (MX)
 Dump Shell, Autocenter, Berlin (DE)
 Lucky Strike, Marbriers 4, Geneva (CH)
 Blood, 63rd-77th Steps, Bari (IT)
 Adideath, Crèvecœur, Paris (FR)
2013  Greed, M.O.T International, London (UK)
2012  Standard Devil Wingz, In the Porch, Woodmill, London (UK)
 A Hand on your heart, Galerie VidalCuglietta. Brussels (BE)
2011  Mécanique populaire, David Douard / Renaud Jerez, Galerie chez Valentin, Paris (FR)
 
 SELECTED GROUP EXHIBITIONS

2022 Enivrez-vous (get drunk), Praz Delavallade, Paris (FR) 
                  La Proie et l’Ombre, Crèvecœur, Paris (FR)
                  THE IMPERMANENT COLLECTION #3.0, GAMeC, Bergamo (IT)
2021 Bonaventure (Trafiquer les mondes), Prix Fondation Pernod Ricard, Paris (FR)
 On est heureux quand on manifeste, FRAC des Pays de la Loire, Nantes (FR)
2020 No day but today, Bjurholmsgatan 3C, Stockholm (SE)
 STROISSMÜLLER, Tre Kronor, Stockholm (SE)
 Intérieur, pluie., Crèvecœur, Paris (FR)
 Your friends and neighbors, High Art, Paris (FR)
 Street trash, Friche la Belle de Mai, Marseille (FR)
2019  Futur, ancien, fugitif, Palais de Tokyo, Paris (FR)
 La vie moderne, Nouveau parcours dans les collections, Musée d’Art Moderne de Paris,   
 Paris (FR)
 Eldorado, Lille 3000, Tri Postal, Lille (FR)
 People, Jeffrey Deitch, Los Angeles (US)
2018  Bamboo Bar, at the edge of the universe, Dortmunder Kunstverein (DE)
 Virtual Insanity, Kunsthalle Mainz (DE)
 L’Almanach, Le Consortium, Dijon (FR)
 Citizen Collision, contre l’architecture, Réfectoire des nonnes, Lyon (FR)
 Frieze, with Crèvecœur, London (UK)
2017  Steps to Aeration, Tanya Leighton, Berlin (DE)

 
 Born in 1982
 Lives and works in Paris (FR)

 Liste, Basel, with Crèvecœur (CH)
 Utopia/Distopia, MAAT, Lisbon (PT)
 Metamorphosis, KAI10, Arthena Foundation, Düsseldorf (DE)
 Metamorphosis, Galerie Guido W. Baudach, Berlin (DE)
 Metamorphosis, SVIT, Praga (CZ)
2016  Streams of Warm Impermanence, David Roberts Art Foundation, London (UK)
 Art Basel Miami Beach, Nova, with Crèvecœur (US)
 Les Possédés, Friche La Belle de Mai, Marseille (FR)
2015  Embodiment, Catherine Bastide, Brussels (BE)
 Embodiment, Catherine Bastide at the M Building, Miami (US)
 Species, Crèvecœur, Paris (FR)
 Grand Opening Reception, Neuer Aachener Kunstverein, Aachen Liste, w. Crèvecœur,  
 Basel (CH)
 2015 Triennial: Surround Audience, The New Museum, New York (US)
 Mirror Effect, The Box, Los Angeles (US)
 Inside China. L’intérieur du géant., Shanghai chi K11 art museum, Shangaï (CN)
 Inside China. L’intérieur du géant., K11 Art Foundation Pop-Up Space, Hong Kong (CN)
 Deep Screen, Parc Saint Léger Centre d’art contemporain, Pougues-les-Eaux (FR)
2014 DOOM: SURFACE contrôle, Le Magasin, Centre National d’art Contemporain,   
 Grenoble (FR)
 Le musée d’une nuit, David Roberts Art Foundation at Fondation Hippocrène, Paris (FR)
 Inside China. L’intérieur du géant., Palais de Tokyo, Paris (FR)
 By Night with Torch and Spea, Johan Berggren Gallery, Malmö (SE)
 World Music, Carlos Ishikawa, London
 911,000 B.C., Grand Century, New York (US)
 Fight, Center, Berlin (DE)
 Geographies of Contamination, David Roberts Art Foundation, London (UK)
 HSBC, The world’s local bank, duo show with Matrix Killings, Treize, Paris (FR)
2013 Liquidate, Sandy Brown, Berlin (DE)
 General History Of Labyrinth, Crèvecoeur, Paris (FR)
2012 Domino Effect, Catherine Bastide, Brussels (BE)
 The Weight of Living, Mot International, London (UK)
 Skypy Gang Archange, Le commissariat, Paris (FR)
 №1, Bunk Club, Brussels (BE)
2011 The Best Society, Castillo/Corrales, Paris (FR)

 WORKS IN INSTITUTIONAL COLLECTIONS

 Musée d’Art Moderne de la Ville de Paris
 Les Abattoirs - FRAC Occitanie Toulouse
 David Roberts Art Foundation, London
 Zabludowizc Collection, London
 GAMeC, Bergamo
 FRAC des Pays de la Loire
 MAC VAL

 RESIDENCIES

2016 Farenheit, FLAX, Los Angeles (US)
2014 Meru Art Science Award, GAMEC, Bergamo (IT)
2009/11 Résidence Cité internationale des Arts, Paris, France (FR)
 Programme de La Seine, École nationale supérieure des Beaux-Arts, Paris, France (FR)
2007 Pézieux Price Lauréat, Ensba Lyon, France (FR)
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Remember, 2022
Oil on linen
160 × 120 cm
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Infinite Wolves, 2022
Oil on linen
160 × 120 cm
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Coquelicot, 2022
PVC, polyurethane, polystyrene, polyethylene EVA, urethane paint

180 × 120 × 80 cm
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AA5, 2015
Exhibition view, La Proie et l’Ombre, Crèvecœur, Paris, 2022. 
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 Futur, ancien, fugitif, 2019
 Exhibition view, Palais de Tokyo, Paris.
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De l’escarre d’écorché, 2019
Oil on canvas, 230 × 190 cm
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Laves Digitales, 2019
Oil on canvas, 230 × 190 cm
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Accélération, 2019
Exhibition view, Crèvecœur, Paris.
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Accélération, 2019
Exhibition view, Crèvecœur, Paris.



Crèvecœur

1934, 2019
PVC pipes, metal hardware, textiles, synthetic wig, jewellery, hair accessories, 

fake denture, ghost chair, 133 × 55 × 70 cm
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1934, 2019
Detail
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En finir avec les solutions, 2019
Oil on canvas, 230 × 190 cm
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Accélération, 2019
Exhibition view, Crèvecœur, Paris.
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L’Almanach, 2018 
Exhibition view, le Consortium, Dijon.
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Untitled, 2018
Metal hardware, fabric, paint, chair, ropes, accessories, 170 × 60 × 70 cm
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L’Almanach, 2018 
Exhibition view, le Consortium, Dijon.
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Virtual Insanity, 2018
Exhibition view, Kunsthalle Mainz, Mainz.
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 Virtual Insanity, 2018
 Exhibition view, Kunsthalle Mainz, Mainz.
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 Miroir Noir, 2018
 Exhibition view, Musée des Abattoirs, Toulouse.
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 Miroir Noir, 2018
 Exhibition view, Musée des Abattoirs, Toulouse.
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Miroir Noir, 2018
Exhibition view, Musée des Abattoirs, Toulouse.
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Miroir Noir, 2018
Exhibition view, Musée des Abattoirs, Toulouse.
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En m’asseyant sur mes convictions, j’ai réalisé le plaisir de dépenser 20€, 
d’en figurer #lemonde comme névrose phosynthétique, 2017

PVC pipes, metal hardware, fabric, paint, ghost chair, 127,5 × 61 × 94 cm
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Narcissism and Depression, 2017
Exhibition view, Jenny’s, Los Angeles.
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    Narcissism and Depression, 2017
    Exhibition view, Jenny’s, Los Angeles.
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    Narcissism and Depression, 2017
    Exhibition view, Jenny’s, Los Angeles.
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 Metamorphosis, 2017
 Exhibition view, KAI10, Arthena Foundation, Dusseldorf.
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 Metamorphosis, 2017
 Exhibition view, KAI10, Arthena Foundation, Dusseldorf.
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 Green Doll, 2016
 Exhibition view, David Roberts Art Foundation, London.
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Renaud Jerez, 2016
Exhibition view, ICA, Miami.
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 Yi, 2016
 PVC piping units, aluminum, steel, fabric, clothes
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 Renaud Jerez, 2016
 Exhibition view, ICA, Miami.
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When Tania arrived at Home, 2016
Exhibition view, Crèvecœur, Paris.
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Untitled (When Tania arrived at Home), 2016
Metal, plaster, pvc pipes, textiles, ceramic cup, toy, 210 × 80 × 60 cm
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 When Tania arrived at Home, 2016
 Exhibition view, Crèvecœur, Paris.
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Untitled (When Tania arrived at Home), 2016 
Steel, plaster, fabric, pvc pipes, polyester foam, toys, slippers, 207 × 65 × 50 cm
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Presidential Lounge, 2015
Exhibition view, National Gallery - Trade Fair Palace, Prague.
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Presidential Lounge, 2015
Exhibition view, National Gallery - Trade Fair Palace, Prague.
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BDS, 2015
Pvc, aluminum, textile, rubber, fur, webcams , 200 × 80 × 50 cm



Crèvecœur

 BDS, 2015
 Detail
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2015 Triennial: Surround Audience
Exhibition view, New Museum, New York.
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 D, 2014
 Pvc, aluminium, fabric, rubber, chair, 130 × 60 × 55 cm
 Exhibition view, ‘2015 Triennial: Surround Audience’ at New Museum, New York.
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 B, 2014
 Pvc, aluminium, rubber, chair, fabric, sneakers, 130 × 60 × 55 cm 
 Exhibition view, ‘2015 Triennial: Surround Audience’ at New Museum, New York.
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 TC, 2014
 Pvc, aluminium, fabric, rubber, wooden chair, webcams, sneakers, 130 × 60 × 55 cm
 Exhibition view, ‘Inside China’ at Palais de Tokyo, Paris.
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 KFN, 2014
 Steel, pvc, aluminium, fabric, pencil on paper transfered on jersey, 180 × 40 × 40 cm
 Exhibition view, ‘Inside China’ at Palais de Tokyo, Paris.
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DOOM:SURFACE contrôle, 2014
Exhibition view, Le Magasin, CNAC, Grenoble.
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DOOM:SURFACE contrôle, 2014
Exhibition view, Le Magasin, CNAC, Grenoble.
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PRESS SELECTION

        Ingrid Luquet-Gad, Paranormal activité, Les Inrockuptibles, October 2019 

                   Stéphanie Moisdon, L’Almanach 18 catalogue, 2018

            

Ingrid Luquet-Gad, Promo brico, Les Inrockuptibles, March 14, 2018  

 

Julie Ackermann, Dans les miroir noir de Renaud Jerez, Beaux Arts, February 27, 2018 

        

Pedro Morais, Le Quotidien de l’Art, Feburary 28, 2018 

Flash Art, October 2016   

K.S, Surround Audience, New Museum Triennal Catalogue, 2015

Le Quotidien de l’art, March 20, 2015

https://vimeo.com/466475085
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Ingrid Luquet-Gad, Paranormal activité, Les Inrockuptibles, October 2019 
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Specifically conceived for L’Almanach 18, the new 
paintings by Renaud Jerez linearly connect with 
the architecture of Le Consortium’s space. These 
paintings, all sharing the identical large-scale 
format, which Jerez describes as “materialist, 
maniacal, and depressive,” as atonal as they are 
monochrome (blue, white, pink), have the texture 
of industrial canvas, glaze of linseed oil, and the 
dryness of diluted acrylic. In their overall homoge-
neousness, we glimpse a few impressionist touches, 
in the Water Lilies style, but also and paradoxically 
a whole geometrical and symmetrical system, flat-
tened perspectives that relate to the mechanical 
rigidity of a grid. For the artist, these are “extreme 
figurative paintings,” like we would speak about 
“extreme” sports, which find their source literal-
ly in Superdupont, the famous character of French 
comics artist Gotlib, a parody of a superhero, a 
heroic and naked painter. To this prosaic reference 
is added an objective style of pixelized, atomized 
representation, which refers to the heterogeneous-
ness of other contemporary works theoretically 
associated with the non-movement of provisional 
painting.

A figurative sculpture is found at the center of the 
painting, in a walking position, a dark and comical 
doll, between cyborg, tramp, and monster.

The installation conceived by Jerez for L’Almanach 
18 refers more generally to the worlds he has been 
inventing for ten years, in which a depressive, 

funny, strange, and discordant dramaturgy takes 
place/is staged each time; landscapes composed 
of fictions in ruins and theories in crises, where 
the corporal, artefactual, visual, and virtual jostle 
together.

A world like a “black mirror,” to take up the title of 
one of his recent exhibitions, which poses less the 
question of the human than that of the humanity 
of the thing. Hence the cobbled together, degraded, 
and collapsed sculptures, which established his 
name, are not so much futurist visions, nor even 
dystopian embodiments, as they are new creatures 
of the interstice, which look at the structure, ar-
chitecture, exhibition, city, and, sometimes, art as 
well. For the sake of convenience, Renaud Jerez 
has often been linked to a so-called “post-In-
ternet” generation, with which we could easily 
identify, in which we could project an esthetic 
and political alternative. Jerez’s work cannot be 
reduced to technoculture, but poses with a certain 
amount of concern the question of (re)production 
and construction of things, of their determinism. 
Another question follows on from that of repre-
sentation and the unrepresentable, which is “how 
to link together,” the parts and the whole, the 
contingent and the mutant? How do we diffract 
and link together?

— Stéphanie Moisdon, curator

Renaud Jerez

Stéphanie Moisdon, L’Almanach 18 catalogue, 2018
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Ingrid Luquet-Gad, Promo brico, Les Inrockuptibles, March 14, 2018
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Julie Ackermann, Dans les miroir noir de Renaud Jerez, Beaux Arts, February 27, 2018
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Pedro Morais, Le Quotidien de l’Art, Feburary 28, 2018
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Flash Art, October 2016
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K.S, Surround Audience, New Museum Triennial Catalogue, 2015
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Le Quotidien de l’art, March 20, 2015 
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